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Here, a desired life in music is grounded in great teaching, demanC. 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance 
of, MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
In a new collaboration, the School of Music is pleased to Jeature works by students or 
the School of Visual Arts on our program covers. 
lltls work by Michele Fais, Class of 2005, depicts the Boston Public Library. 
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BOSTON UNIVERSITY 
CHAMBER CHORUS and 
CHAMBER ORCHESTRA 
ANN HOWARD JONES conductor 
Mass in Time of War (Paukenmesse) 
Kyrie 
EMILY CURTIN CULLER soprano 
JULIA VILLAGRA alto 
GALEN HAIR tenor 
JOEL BUFORD bass 
Gloria 
JAMON MAPLE bass 
KATIE GREEN soprano 
Credo 
JAIME SMITH soprano 
LAURA QUINN alto 
MARTIN BAKARI tenor 
MICHAEL MORDE bass 
Sanctus 
JOHANNA BRONK alto 
~HRISTOPHER LUCIER tenor 
Benedictus 
COURTNEY KALBACKER soprano 
JOHANNA BRONK alto 
CHRISTOPHER LUCIER tenor 
A VERY GRIFFIN bass 
AgnusDei 
EMILY BORABABY soprano 
CHRISTIE BEAULIEU alto 
MARTIN BAKARI tenor 
AKIRA FUKUI bass 
PROGRAM NOTES 
FRANZ JOSEPH HAYDN (1732-1809) 
Mass in Time of War (Paukenmesse) 
As a young composer, Haydn had written eight masses between the years of 
1749-1782, only six of which have survived. He would not write another mass for 
fourteen years, when he composed the Mass in Time of War. His hiatus from compos-
ing masses partly stemmed from the series of decrees by Emperor Joseph II, who 
wished to simplify the liturgy and banned the use of orchestras within the church. 
When Joseph's successor Leopold II restored the full use of music to the church in the 
.1790s, composers gradually began to write fully-orchestrated masses again. 
Haydn wrote another six masses between 1796 and his death in 1802, and those six 
late masses are generally thought· to be among the_i;nasterpieces of his compositional 
output. In 1796, Haydn had just returned from Austria after six years in London, dur-
ing which time he was soaking in the grand choral Writing of the Handel oratorios 
and working on his final set of "London symphonies." In his late masses, he uses l 
compositional techniques he had been developing in secular genres to great effect: the 
symphonic orchestration, classical formal structure, text painting, and the concerto 
style featuring solo singers, chorus, and orchestra interacting independently. 
Haydn composed the Mass in Time of War at a time when the French under Napoleon 
were invading Austria. Napoleon was threatening invasion of Vienna, a short dis-
tance away from Eisenstadt, where Haydn was working on the mass, and where it 
would be premiered on September 13, 1796. The work is often .called the Paukenmesse, 
referring to the timpani that play a prominent role in the work. Whereas the final 
movement, Agnus Dei, had typically served as a gentle plea for peace, Haydn trans-
forms it into a fierce prayer for peace and victory. The timpani and the trumpet fan-
fares become an ominous hint of approaching cannon fire, increasing the urgency of 
~~. . 
In the Kyrie, Haydn uses sonata form with a slow introduction, as he had in many of 
his symphonies, rather than the traditional tripartite Kyrie/Christe!Kyrie form of the 
Catholic liturgy. He barely devotes four measures to the Christe text. He features the 
soprano soloist at the beginning of the exposition and recapitulation and uses the 
mezzo-soprano soloist in the dominant key in the development section. 
The Gloria begins with an energetic choral first theme, followed by a gentler second 
theme on the text et in terra pax ("and on earth peace"). Then, Haydn writes a long 
aria-like solo for the bass with solo cello on the text qui to/lis peccata mundi ("who 
taketh away the sins of the world"), interspersing choral commentary on the text mis-
erere nobis ("have mercy upon us"). After the close of that section of text, Haydn 
returns to the opening music to finish the Gloria text, along with an extensive Amen. 
The Credo begins with fugal material, with each voice entering on a different line 0 
text, then is interrupted by an Adagio C minor section in triple meter on the text Et 
incarnatus est ("And was made man"). Haydn uses the Soloists for this section of text, 
which has a long tra~tion <:>f b~fng set in a special way to reflect its liturgical centrali-
ty. For the E~ resurrexit se_chon ( And wa~ made man"), Haydn brings back triumphal 
c Major music. The sol01sts alternate with the chorus in a concerto-like struchue. 
The Sandus begins with an alto solo and builds to an ominous forte on the text Pleni sunt 
coeli et tura ('Heaven and earth are full of thy glory"). The tenor soloist and chorus ease 
the tension with the Osanna. Then, Haydn writes an elegant orchestral prelude to the 
Benedictus, which is written for a solo quartet in which the lower three voices support 
the soprano with pizzicato-like staccato notes. 
The Agn~ Dei begins with a sense of foreboding, with timpani rolls in the background. 
The brighter Dona nobis pacem ("Grant us peace") incorporates trumpet fanfares into the 
prayer for peace and victory. If Haydn intended his upbeat Dona nobis pacem as a vote of 
confidence in the Austrian army, he would have been disappointed. The French contin-
ued to defeat the Austrians in a series of battles, and they would occupy Vienna after 
Haydn's death, in 1805 and again in 1809. 
-Katherine FitzGibbon 
ANN HOWARD JONES conductor 
Howard Jones, Professor of Music and Director of Choral Activities at Boston 
University, conducts the Boston University Symphonic Chorus and Chamber Chorus, 
administers the Master of Music and Doctor of Musical Arts degrees in choral conduct-
ing and teaches advanced choral conducting. 
Recognized for her expertise in conducting technique, choral and vocal pedagogy, 
rehearsal procedures and performance practice, Dr. Jones has recently appeared as gues t 
lecturer for the American Choral Directors Association Division and National 
Conventions, the American Guild of Organists Region I Convention, the Long Island 
Choral Festival, the Tennessee Arts Academy. and on the swruner session faculty in the 
Central Connecticut State University's graduate music program. She was invited to 
make a presentation at the national convention of the Music Educators National 
Conference in Nashville and she was invited to lecture on Rehearsal Techniques at the 
International Federation of Choral Music Symposium in Minneapolis. She has been a 
guest faculty member at the University of Missouri, Miami University, Drake Universi ty, 
San Diego State University, the University of Missouri at Kans.as City and Michigan State 
University. Dr. Jones has conducted the Mormon Tabernacle Choir in a live broadcast. 
In 2003, she delivered a lecture on Score Preparation for the Professional Training 
Workshop at Carnegie Hall, and tl:ie following year she was invited to prepare the cho-
rus for Charles Dufoit's performance of Stravinsky, Poulenc and Faure at Carnegie Hall. · 
She was invited by Chorus America to1ead a workshop for conductors of Children's 
Choruses on the caµipus of Northwestern University, and she was invited to lecture on 
vocal technique in the choral rehearsal at Juilliard in the swruner of 2005. 
Equally acclaimed as a conductor, her guest conducting appearances have included 
numerous All State and festival choruses. Dr. Jones was invited to conduct the Robert 
Shaw Tribute Singers, a chorus of singers from Mr. Shaw's select ensembles, in closing 
,. kts before the Southern Division of the American Choral Directors Association, and 
" tional convention of ACDA. She conducted the Boston University Symphony 
Orchestra and Symphonic Chorus in the Verdi Requiem in Symphony Hall, which The 
Boston Globe called "stirring" and "memorable." 
Dr. Jones conducted the Buffalo Philharmonic Orchestra and Chorus in 2003 and 2004. 
Also in 2003 she conducted the Boston University chorus and orchestra in the Braluns 
Requiem in Symphony Hall. The Symphonic Chorus and Orchestra performed 
Britten's War Requiem for the 2004 Eastern Division Convention of the American 
Choral Directors Association 
Dr. Jones is conductor of. the Boston University Tanglewood Institute Young Artists 
Choruses, a swnmer program for high school musicians. Members of the chorus have 
performed in the Tanglewood Music Center's performances of Ligeti's Scenes from 
Danse Macabre, Ravel's L'Enfant et les Sortileges conducted by Robert Spano, Bach 
Cantatas conducted by Craig Smith, Leonard Bernstein's Olympic Hymn conducted by 
John Williams, and Midsummer Night's Dream of Mendelssohn, conducted by Seiji 
Ozawa. Major works performed by the chorus with the TanglewoOd Institute. orches-
tra have included Bernstein Chichester Psalms, Mozart Vespers, K. 339 and Coronation 
Mass,. Bach Cantatas #4 and #150, Schumann Nachtlied, Vaughan Williams' Dona NolJis 
Pacem, and with the Boston Symphony conducted by John Williams on the BSO's Film 
Night. The chorus also has performed with the BUTI Wind Ensemble in John 
Harbison's Abraham. 
Dr. Jones was Assistant Conductor for Choruses with the Atlanta Symphony 
Orchestra from 1984-1998, where she was closely associated with the late Robert 
Shaw, Music Director Emeritus and Conductor Laureate. She was the first Conductor 
of the Atlanta Symphony Youth Chorus. She served as Musical Assistant with the 
Robert Shaw Chamber Singers and Festival Singers, whose performances led to 
numerous recordings on TELARC and critical acclaim at Carnegie Hall. As one of the 
organizers of the Robert Shaw Institute, she assisted Mr. Shaw in the .musical prepara-
tions for the Institute, which rehearsed, performed and recorded in France from 
1988-1994. 
Dr. Jones received her degrees from the University of Iowa. She has been a member 
of the faculty at the Universities of Iowa, Georgia, and Illinois, and at Wittenberg and 
Emory Universities. While a Fulbright Senior Lecturer in Brazil, she consulted in the 
development of a university choral program and taught choral and vocal pedagogy. 
In 2003, Dr. Jones was the recipient of Boston University's coveted Metcalf Award for 
Excellence in Teaching, an award based on peer evaluation of work in the classroom 
and student letters of support. 
TEXTS AND TRANSLATIONS 
I. Kytle eleison. 
Christe eleison. 
K yrie eleison. 
II. Gloria in excelsis Deo. 
Et in terra pax 
hominibus bonae voluntatis. 
Laudamus te. Benedicimus te. 
Adoramus te. Glorificamus te. 
Gratias agimus tibi 
propter magnam gloriam tuam. 
Domine Deus, Rex coelestis, 
Deus Pater omnipotens. 
Domine Fili unigenite, Jesu Christe. 
Domine Deus, Agnus Dei, 
· ~\us Patris . 
..-ba.,I 
Qui tollis peccata mundi, 
miserere nobis. 
Qui tollis peccata mundi, 
suscipe deprecationem nostram. 
Qui sedes ad dexteram Patris, 
miserere nobis. 
Quoniam tu solus sanctus. 
Tu solus Dominus. 
Tu solus Altissimus, Jesu Ou-iste. 
Cum Sancto Spiritu 
in gloria Dei Patris. Amen. 
III. Credo in unum Deum, 
Patrem omnipotentem, 
factorem coeli et terrae, 
visibilium omnium, et invisibilium. 
I. Lord, have mercy. 
Cluist, have mercy. 
Lord, have mercy. 
II. Glory to God in the highest. 
And on earth peace 
to all those of good will. 
We praise thee. We bless thee. 
We worship thee. We glorify thee. 
We give thanks to .thee 
according to thy great glory. 
Lord God, Heavenly King, 
God the Father almighty. 
· Lord Jesus Christ, the only begotten Son. 
Lord God, Lamb of God, 
Son of the Father. 
Thou who takest away the sins of the world, 
have mercy upon us. 
Thou who takest away the sins of the world, 
receive our prayer. 
Thou who sittest at the right hand of the Father, 
have mercy upon us. 
For Thou alone art holy. 
Thou alone art the Lord. 
Thou alone art the most high, Jesus Christ. 
With the Holy Spirit 
in the glory of God the Father. Amen. 
III. I believe in one God, 
The Father Almighty, 
maker of heaven and earth, 
and of all things visible and invisible. 
Et in unum Dominum Jesum Christum, And I believe in one Lord, Jesus Christ, 
Filium Dei unigenitum. the only begotten Son of God. 
Et ex Patre natum ante omni saecula. Born of the Father before all ages. 
Deum de Dea, lumen de lumine, God from God, Light from Light, 
Deum verum de Dea vero. True God from true God. 
Genitum, non factum, Begotten, not made, 
consubstantialem Patri: of one substance with the Father: 
per quern omnia facta sunt. by whom all things were made. 
Oui propter nos homines, Who for us, 
ropter nostram salutem and for our salvation 
~ scendit de coelis. came down from heaven. 
Et incamatus est de Spiritu Sando 
ex Maria Virgine. Et homo factus est. 
Crucilixus etiam pro nobis sub Pontio Pilato: 
passus, et sepultus est. 
Et resurrexit tertia die, serundum Scripturas. 
Et ascendit in caelum: sedet ad dexteram Patris. 
Et iterum venturas est cum gloria, 
judicare vivos et mortuos: 
cujus regni non erit finis. 
Et in Spiritum Sanctum 
Dominum, et vivificantem: 
qui .ex Patre Filioque procedit. 
Qui cum Patre, et Fillo 
simul adoratur et conglorificatur: 
qui locutus est per Prophetas. 
Et rmam, sanctam, catholicam 
et apostolicam Ecclesiam. 
Confiteor unum baptisma 
in remissionem peccatorum. 
Et expecto resurrectionem mortuorum. 
Et vitam venturi saeculi. Amen. 
IV. Sandus, Sandus, Sandus, 
Dominus Deus Sabaoth. 
Pleni sunt coeli et terra 
gloria tua. 
Hosanna in excelsis. 
V. Benedictus qui venit 
in nomme Domini. 
Hosanna in excelsis. 
VI. Agnus Dei, 
qui tollis peccata mundi: 
miserere nobis. 
AgnusDei, 
qui tollis peccata mundi: 
miserere nobis. 
AgnusDei, 
qui tollis peccata mundi: 
dona nobis pacem. 
And was incarnate by the Holy Spirit 
Of the Virgin Mary. And was made man. 
Crucified also for us under Pontius Pilate: 
he suffered, died and was buried. 
-
And on the third day he rose again, according 
to the Scriptures. 
He ascended into heaven and he sits at the 
right hand of the Father. 
He shall come again with glory 
to judge the living and the dead; 
and of his kingdom there will be no end. 
And :r believe in the Holy Spirit, 
the Lord and Giver of life, 
who proceeds from the Father and the Son. 
Who together with the Father and the Son 
is adored and glorified, 
who spoke to us through the Prophets. 
And I believe in one, holy, catholic 
and Apostolic Church. 
I confess one baptism 
for the remission of sins. 
I await the resurrection of the dead, 
and the life of the world to come. Amen. 
IV. Holy, Holy, Holy, 
Lord God of Hosts. 
Heaven and earth are full 
of thy glory. 
Hosanna in the highest. 
V. Blessed is He who comes 
in the name of the Lord. 
Hosanna in the highest. 
VI. Lamb of God, 
who takest away the sins of the world, 
have mercy upon us. 
Lamb of God, 
who takest away the sins of the world, 
have mercy upon us. 
Lamb of God, 
who takest away the sins of the world, 
grant us peace. 
-Translation by Ron Jeffers 
BOSTON UNIVERSITY CHAMBER CHORUS 
ANN HOWARD JONES conductor 
JUSTIN BLACKWELL assistant conductor and pianist 
KATHERINE FITZGIBBON manager 
Soprano 
Katherine Baltrush 
Emily Curtin Culler 
Katherine FitzGibbon 
Katie Green 
Liana Guberman 
Courtney Kalbacker 
Christine Noel 
Jaime Smith 
S--~ St. Denis 
.. }iSnow 
Barbara Wtld 
Alto 
Ada Au 
Christie Beaulieu 
Emily Belastock 
Emily Borababy 
Johanna Bronk 
Amanda Bulat 
Anita Kupriss 
Kristen Loesch 
Laura Quinn 
Julia Villagra 
Lei Ray Yu 
f . 
Tenor 
Martin Bakari 
Chris Celella 
Joseph Cerutti 
Miguel Felipe 
Yiannis Hadjiloizou 
Galen Hair 
Christopher Lucier 
Michael McGaghie 
Matthew Tobin 
Bass 
Justin Blackwell 
Mark Buckles 
Joel Buford 
Akira Fukui 
Paulo Gomes 
Avery Griffin 
Robert Henderson 
Jamon Maple 
Michael Morde 
Michael Nishimura 
Jake Youmell 
BOSTON UNIVERSITY CHAMBER ORCHESTRA 
ANN HOWARD JONES conductor 
JONATHAN GIRARD manager 
Violin I . 
Tingchl Huan 
Esther Nahm 
Jude Ziliak 
Julie Metcalf 
Zoya Tsvetkova 
Ike Yato 
Annabel Ibanez 
Bethany Morris 
James Harris 
Violin II 
Johanna Reiss 
Jeanie Lee 
Alexandra Lutkevich 
Maho Sakai 
Matthew Tobin 
Charles Nguyen 
James Ross 
Ashton Bush 
Viola 
Willine Thoe 
Rebecca Schauer 
Laura Kuechenmeister 
Laurel Yu 
John Holguin 
Jorga Bagnera 
Graciela Briceno 
Cello 
Lauren Sparrow 
Nailah Conner 
Isaiah Gage 
Janel Zarkowsky 
Hanna Matthews 
Douglas Machiz 
Bass 
Nick Tartarka 
Tristan Sutton 
Flute 
Hsaio-Chieh Lin 
Oboe 
Andrea Heyboer 
Katie Klich 
Oarinet 
Janine Mellang 
Gabe Merton 
Basso.on 
Sarah Cryan 
Horn 
Angela DiBartolomeo 
Adam Weber 
Trumpet 
Peter Ajemian 
Patrick Doyle 
Timpani 
Aziz Barnard Luce 
Organ 
Justin Blackwell 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Friday, October 14 at 12pm Muir String Quartet noon concert 
BEETI-IOVEN String Quartet No. 2, Op. 18 
KREISLER String Quartet 
CFA Concert Hall 
Saturday, October 15 at 8pm A Parent's Weekend Choral Concert 
MIGUEL FELIPE and 
MICHAEL MCGAGHIE conductors 
CFA Concert Hall 
Tuesday, October 18 at 8pm Violas and Chocolates 
MICHELLE LACOURSE viola 
MARTIN AMLIN piano 
Guest Artist CAROL RODLAND and Viola Ensemble 
Works by Jacob, Hindemith, Bridge, Bartok and Grant 
CFA Concert Hall 
Monday, October 24 at 8pm Boston University Chamber Orchestra 
PETER ZAZOFSKY violin and conductor 
YIANNIS HADJILOIZOU and JONA1HAN GiRARD conductors 
STRAVINSKY Suite No. 2 for SmallOrchestra 
WAGNER Siegfried Idyll 
MOZART Violin concerto No. 3 in G Major, K. 216 
CFA Concert Hall 
Tuesday, October 25 at 8pm Boston University Wind Ensemble 
DAVID MARTINS conductor 
BERNSTEIN Overture to "Candide" 
MOZART Serenade No. 12 in C minor, K. 388 
GANDOLFI Vientos y Tangos 
SPARKE Dance Movements 
Tsai Performance Center 
Thursday, October 27 at 8pm 
Thursday, November 3 8pm 
i . 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
ELGAR Symphony No. 1 
Tsai Performance Center 
Faculty Recital Series 
JOHN MURATORE guitar 
with ROBERTO CASSAN accordian 
works by Moreno-Torroba, Brouwer, 
Hand, Koshkin, Wheeler, and Piazzolla 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
Mrs. Nancy L Trentini 
$25,000 to $49,999 
The Horace W. Goldsmith Foundation 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
Ms. Virginia E. Withey 
$10,000 to $24,999 
The Clowes Funi:I, Inc. 
Ann and Gordon Getty Foundation 
Mrs. SungEun Han-Andersen 
Mr. and Mrs. James P. McLane 
The Ushers and Programmers Committee 
$5,000 to $9,999 
Mr. and Mrs. Thomas R Castle 
Aram and Jasmine Chobanian 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. John M Kasson 
Dr. Irene Gesiak Kelley 
$2,500 to $4,999 
Richard F. Balsam, MD. 
Mr. and Mrs. Richard Grausman 
Mrs. Marian H Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Linda Cabot Black 
TI1e Blount Foundation, Inc. 
Ms. Sandra L. Brown 
Richard D . Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Join the Friends of Music 
Mr. William E. Earle 
Mr. and Mrs. Darrell R. Griffin 
Ms. Phyllis Elhady Hoffman 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi . 
Phoenix Symphony Guild 
Mrs. Doris Mae Rakowski 
Mr. Charles A. Stakely 
Ms. Courtenay Brandreth Symonds 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to$999 
Dr, Edna L Davis 
Mrs. Ann B. Dickson 
Dr. Michelle Goodwyn 
Colonel Capers A. Holmes, USAF(Ret.) 
Mr. John E. Loveless 
Mrs. Helen Salem Philbrook 
Ms. Helen J. Steineker 
Mrs. Ellen Katz Willner 
$250to$499 
Or. Apostolos A. Aliapoulios 
Ms. Margaret R. Bennett 
Mr. Fred A. Bronstein 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Ms. Julia A. Hennig 
Dr. Jimmie L..Jackson 
Mr. Byungkwon Lim 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Trucin 
Contributors to the Music Programs belong to a select group of people who believe in the 
importance of supporting young musicians through their educational activities, events, pro-
grams, and performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine 
Arts. For information, please contact Chris Santos, Director of Development and Alumni 
Relations, Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 
02215, or call (617) 353-2048. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRJNGS Lynn Larsen horn Jodi Goble John Wallace 
Ansell viow• Don Lucas trombone• Phyllis Hoffman* Gerald WeaJe• ~=::Barker doublt bass• Richard Mackey horn Frank Kelley Steven Weigl* 
Cathy Basrak, vio/'1 Thomas Martin clarintt Susan Ormont 
Bonnie Black ptdagogy Richard Menaul horn Maria Spacagna 
Lynn Chang violin Michael Monaghan 
Jules Eskin allo saxopho11t HISTORICAL 
Edward Gazouleas vio/'1 Craig Nordstrom c/Jlrintt PERFORMANCE 
Raphael Hillyer vio/'1 Elizabeth Ostlingflutt Aldo Abreu recorder 
Bayla Keyes violin• Richard Ranti bassoon Sarah Freiberg Ellison ctllo 
Midtelle [..aCamse viow• Thomas Rolfs trumptt Laura Jeppesen 
Luda Lin violin• Mike Roylance tuba viola da gamba 
Malrolm Lowe violin Matthew Ruggiero basioon Christopher Krueger 
Dana Mazurkevich violin Eric Ruske horn• Baroqut flute 
Yuri Mazurkevich vio1i11• Robert Sheena English horn Marilyn McDonald 
Ikuko Mizuno violin Ethan Sloane clarintt• Baroque violin 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
Warren Levenson 
William McManus• 
Jam es Merenda 
Sandra Nicolucci 
Anthony Palmer 
R6ger Rideout 
Evan Sanders 
John Muratore, guitar James Sommerville horn Emlyn Ngai Baroqut violin ·Steven Scott 
George Neikrug allo++ Linda Toole flutt Martin Pearlman* 
James0rleansdou1'1t bass Jay Wadenpfuhl 'horn .Marc Schaclunan 
Leslie Pamas allo Robert Wilkerson saxopho11e Baroque oboe 
CONDUCTING 
David Hoose* 
Scott Jarrett ~'-'"--Pilot harp Douglas Yeo tromb<me Jane Starkman 
J Reynolds cello• Baroqut violin, viola Ann Howard Jones• 
David Martins Rhonda Rider allo PIANO Daniel Stepner 
Todd Seeber doublt bass Leslie Am per Baroque violin Craig Smith 
David Soyer allo Jonathan Bass Peter Sykes harpsichord 
Roman Totenberg violin++- Anthony di Bonaventura• OPERA INSTITUTE 
Michael Zaretsky viola Maria Oodes-Jaguaribe* MUSICOLOGY Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++-
Sharon Daniels* 
Peter Zazofsky violin• Linda Jiorle-Nagy 
Shiela Kibbe 
WOODWINDS, BRASS, Randall Hodgkinson 
and PERCUSSION Michael Lewin 
Victor Rosenbaum 
Mark Bernard DeVo to 
Zbigniew Granat 
Brita Heimarck 
Virginia Newes 
Thomas Peattie* 
Joshua Rifkin 
Ted Hewlett 
Laura Ahlbeck oboe 
Ronald Barron trombont 
Daniel Bauch pocussion 
Mark Cantrell trombone 
Peter Chapman trumpet 
Geralyn Coticone flutt 
Doriot Dwyer flutt 
Terry Everson trumptt• 
John Ferrillo oboe 
COLLABORATIVE PIANO Evan Scooler 
Meron Langsner 
Ruth Benson Levi n 
William Lumpkin* 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Allison Voth* 
Shiela Kibbe* 
Robert Merfeld 
ORGAN 
Nancy Graner! 
Richard Flanagan ptrcussion VOCAL REPERTOIRE 
Joseph Foley trumptt Alison d' ~ato 
Timothy Genis pucussion Angela Gooch 
Ian Greitzer clarintt 
Ronald Haroutounian VOICE 
bassoon Michelle AlexaAder 
Scott Hartman tromb<mt Sarah Arneson• 
Simon Estes• 
John Heiss flute Penelope Bitzas* 
Gregg Henegar bassoon Kendra Colton 
Daniel Katzen horn Sharon Daniels* 
Carrie Kofhnan saxophont James Dernier* 
Renee Krimsier flutt 
COLLEGE OF FINE AKfS ADMINISTRATION 
Walt Meissner, Dom ad interim 
Ar-'-4de~ . Ji . J".: . ' Dinctor, School of Music 
' D&rctor, School of 11ieatrt Arts 
j.. mpStto Dirnt d · · 
,,_1 . • Mi ' or a mtmm, Sdtool o' Visual Arts 
. - o1 r1c1a tro Ass · 'J 
Ellen Carr E~ _tStant Dtmt, Enrollmtnt Strvicts 
Zoe Kra,,.;.,, . live Dirrctor_for External Relatio11s 
Vambah Sill~tor o[ Admissions and Studtnt Affairs+ 
Chris Santos Di Executive AsStstant, School of Music+ 
-+-indicates ' ~ctor 0f D"1Jtlopmtnt mid A lumni RLlations 
ernp oyee of the School of Music 
Joel Sheveloff' 
Arthur Stokes 
Jeremy Yudkin* 
Victor Coehlo 
THEORY and 
COMPOSITION 
Martin Amlin* 
Theodore Antoniou• 
Chao-Jan Chang 
Richard Cornell* 
Lukas Foss• 
Samuel Headrick* 
David Kopp* 
Ketty Nez 
Elena Roussano va Lucas 
Ludmilla Leibman• 
Rodney Lister 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponselle r 
Lorena Tecu 
*Denotes full -time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCflON DEPARTMENT 
Brent Wilson, Mmtngtr of Production and Ptrfomtmtct 
Tuaha Khan, Stagt Manager 
Martin Snow, J<Lyboard Ttclmicim1 nnd Rtstoratio11 
Kyle Wesloh, Htad RLcording E11gi11ur 
Roberto Toledo, Rtcording Enginu r 
Sandra Wein, Scl1td111i11g and Programs Coordi11ator 
Kris Sessa, Librarinns 

